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BARCELONA WORKSHOP 


A one-day practical workshop was organised on The event was made possible thanks to a grant 
21 October 2024 in the Fons Antic of Barcelona obtained by Enssib as part of the Auvergne- 
University Library (part of the Centre de Recursos Rhone-Alpes region’s program that aims to 
per a I'Aprenentatge i la Investigacid—generally promote international cooperation, and speci- 
known as the CRAI). A group of Sammelband _ fically with partner regions in Europe, such as 
15-16 members from France, the Netherlands Catalonia. Additional funding was provided by 
and Cyprus were welcomed by local curators, the Gabriel Naude research centre. It is hoped 
librarians and academics. The day was spent loo- that the workshop will pave the way for a 
king at a large selection of volumes in a friendly more substantial event in the future. 

atmosphere. Continued on p. 8 
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VIVE LA DIFFERENCE ! 
Sammelband 15-16 is avowedly polyglot and devoted to the cause of tex- A 1540 PETRus ‘a 
tual multiplicity, as the outcome and contents of the volume Perdite e so- | MOSFLLANUS UNICUM 
pravvivenze del libro antico: il ruolo delle miscellanee, edited by Amandine Bo- 
nesso, Udine, Forum, 2024, duly show, with its mix of essays in English, eine 
7 14 


French, and Italian. At the same time, not everyone is familiar with every | NicHoLas Pickwoap 


language employed, or with other future ones that might come on board, 


so it is a mere courtesy to furnish versions of texts in our default lan- 
. . 2 : ISSN FOR THE FLYLEAF 15 
guages of either English or French. Our introduction to the volume, en- 


titled ‘Vive la difference’, might appear to be in French, but it is actually 
in Italian, so we provide here a free rendering into English, with the addi- THE COLOPHON 16 


tion of some bibliographical notes, some other material not in the origi- 
nal for reasons of space and simplicity, as well as the results of further 


research. See the text p. 2 
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VIVE LA DIFFERENCE ! 


Amandine Bonesso, Sergio Cappello, Neil Harris 


aking mistakes happens to all of us. Even the great and the good. In 1830, a young 
Italian exile, who had been sentenced to death in his absence, a lawyer by profes- 
sion, had to justify the fact that, through his political connections, he had been 
awarded the first chair in Italian in the British Isles, at the newly created universi- 
ty of London. He chose to publish a forgotten work, the original text of the Orlando Innamorato by 
Matteo Maria Boiardo, count of Scandiano. Since he was originally from not too far away Brescel- 
lo, he felt an affinity for this chivalric poem written with the dialect forms of the Po valley and 
chose as the basis of his text the earliest edition owned by the then Library of the British Muse- 
um, which he cited as published in Milan in 1518. Only on completing the work in five volumes 
in 1831, when he sat down to write the “Bibliographical notices” of the early editions, which 
were followed in 1834 by four volumes containing the Orlando Furioso, Antonio Panizzi (1797- 


1879) noticed that the edition had in fact been published in 1513.41) 


The copy concerned had had an eventful existence. Formerly in the large Jesuit library of the 
College de Clermont (renamed Louis Le Grand) in Paris, it was sold for the modest sum of 3 li- 
vres tournois after the first suppression of the order in 1762: the printed books of the library were 
rapidly offered up at auction and the printed catalogue lists the copy as item 2845); At some 
point it reached England and the collection of the reverend Clayton Mordaunt Cracherode, who 
in 1799 left his books to the then Library of the British Museum.,,) In this particular volume, the 


[1] | See Neil Harris, Bibliografia dell’« Orlando innamorato», Modena, Panini, 1988-1991, vol. I, p. 47 (no. 10), 
British Library, 671.f.16.(1). 


[2] Catalogue des livres de la bibliothéque des ci-devant soi-disans jésuites du college de Clermont, dont la vente commenc- 
era le lundi 19 mars 1764, Paris, Saugrain et Leclerc, 1764. The copy preserved in the Bibliotheque de I’ Arse- 
nal in Paris has the hammer price of each volume added by hand during the sale. 


[3] The flyleaf has Cracherode’s monogram “CMC” and his acquisition date 1791. The mistake of 1518 for 
1513 in the description of the edition was already made in the Paris auction catalogue and compounded by 
the first printed catalogue of the library of the British Museum, see Librorum impressorum qui in Museo Britan- 
nico adservantur, London, 1813-19, vol. 1, ad vocem (“Orlando Innamorato. 4° Mil. 1518”). Panizzi’s nine 
-volume edition, published by William Pickering, comprised an Essay on the Romantic Narrative Poetry of the 
Italians (vol. 1), the Orlando Innamorato by Boiardo (vols. 2-5), and the Orlando Furioso by Ariosto (vols. 6- 
9). It is the only time the two poems have been published as a single narrative sequence. Panizzi describes 
his choice of copy-text in vol. 2, pp. cxlviii-cxlix, only to admit his mistake in the Bibliographical Notices, 
vol. 5, pp. 373-374: “throughout the foregoing pages an edition of the Innamorato has been frequently 
referred to of the date of 1518, which edition does not in fact exist, but should have been 1513. The vol- 
ume contains supplementary books of the Innamorato by other authors, and to the last of these books the 
date of 1518 is affixed; but the whole being uniform in type and execution, the several dates might easily 
escape the most accurate bibliographer, as they did at first the editor of this edition”. At the time Panizzi 
was not aware of the edition of books I-IV published by Nicolo da Gorgonzola with the date 2 June 1518, 
which survives in only two copies (see Harris, Bibliografia, cit., vol. 1, pp. 61-64 (no. 15a)). 
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Matteo Maria Boiardo, Orlando innamorato; Nicolo degli Agostini, I] quarto libro, Milan, Leonardus Vegius, 1513. 


London, British Library, 671.f.16.(1) [Cracherode copy]. By permission of the Trustees of the British Library. Bij 
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first three books of the story by Boiardo and a fourth by Nicolo degli Agostini (an alternative con- 
tinuation), published in Milan by Leonardo Vegio in 1513, were bound together with the Quinto 
libro by Raffaele Valcieco and with the Sexto libro, or Il Rugino, by Pierfrancesco de’ Conti, both 
alternative continuations printed in Milan in 1518 by Nicolo da Gorgonzola.) Panizzi had taken 
account only of the final colophon, and so slipped on a skiddy Sammelband. 


g 2843 Opere di Francefco Petrarca,con VEfpofitione @ As 
leffandro Vellutello. In Venegiay Giolito de Ferrari, 
1947 > im-4. . 
2844 Le Rime del Petrarca, brevemente{pofte, per Lo- — 
dovico Caftelvetro. Ba/filea, de Sedabonis , 1§82,in-4, — 


4 
A, '2845| Orlando inamorato di Mattheo-Martia Boiardo, In — 
° Milano , 1§18', in-4.— oe 
2 2846 Opere non piu ftampate di TorquatoTaffo, raccoltee 
pubilcateda Mare-Atonio Foppa. In Roma, 1566, in-4. 
6 £0 2847 Ciriffo Cavalneo di Luca Pulci Gentilhuomo Fio- — 
rentino. In Fiorenga , Nella Stamperia de Giunti 
1972 5 in-4. . fe ae wine Nor a 
. 39 2848 Canti venti fei dell’Hercole di M. Giovanbattifta 
| Givaldi. In Modena,15§7% in-4. impriméfur du papier 
bleu. as aia 


Catalogue des livres de la bibliothéque des ci-devant soi-disans Jésuites du collége de Clermont, dont la vente commencera le 


lundi 19 mars 1764, Paris, Saugrain et Leclerc, 1764. Paris, Bibliotheque de I’ Arsenal, 8° H 25086, p. 164. 


It is a trifle strange that he was so fooled. After all, within a matter of years, he changed career, 
quit his university post, and went on to become the greatest and most influential librarian of the 
Nineteenth century, remembered in the history of information above all for the formulation of 
the 91 Rules that became the basis of the general catalogue of the library of the British Museum 
(1841). Needless to say, there are plenty of other instances of scholars and cataloguers, who — 
unaware of the dangers represented by Sammelbande and perhaps also a tad carelessly — have 
combined a title page and a colophon from different books in the same binding and thus generat- 
ed a bibliographical Frankenstein. From this point of view, Panizzi was not the first, nor will he 
be the last. 


The real lesson, however, is another. Early books, both manuscript and print, do not travel alone. 


Solitude made books fragile, especially if they were small to begin with, and so, from an early 
date, owners and libraries often assembled them physically in the same binding, increasing their 
resistance by creating a more robust object; collecting books in this fashion also saved considerable 


[4] Raffaele Valcieco, El Quinto e Fine de tutti li Libri de lo Inamoramento, 2 March 1518 (see Harris, Bibliografia, 
cit., vol. I, pp. 64-65 (no. 15b), British Library, 671.f.16.(2)); Pierfrancesco de’ Conti da Camerino, El 
Sexto libro del innamoramento Dorlando, 27 November 1518 (see Harris, Bibliografia, cit., vol. I, pp. 66-67 
(no. 15c), British Library, 671.f.16.(3)). 
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monies, in a period when binding sometimes cost nearly as much as the purchase of the book it- 
self, and it had the further advantage of uniting texts on the same theme in a convenient holder. 


Catalogues and bibliographies, both ancient and modern, on the other hand, have not always been 
kind to miscellanies, considering them at best a nuisance as far as the organisation of information 
is concerned, nor have they appreciated their intrinsic significance in the history of book conser- 
vation. In Umberto Eco’s Medieval whodunnit, The Name of'the Rose (1980), the key to the plot 
and the seemingly inexplicable murders, a mysterious and dangerous treatise on comedy by Aris- 
totle, is concealed as the last item in a miscellaneous codex and further camouflaged by being 
omitted from the catalogue, confirming the ancient dictum that the best place to hide a book is in 
a library. When the novel’s protagonist, friar William of Baskerville, tries to see it, the outcome 
will be the destruction of the library by fire and the definitive loss of the work. As Paul Needham 
has written, referring to printed books, when the last copy of an edition is lost, that is the ‘death. 
day’ of the same and over the course of time many editions have entirely died 5) 


With the introduction of the pluteus system in Medieval libraries, where codexes were chained to 
the bench, space was at a premium and so substantial volumes — also as a means of compressing 
the parchment — with a plurality of individual texts were often created. Unfortunately, where 
they have survived, many of these in subsequent centuries have been broken up into their compo- 
nent parts and the witness to their original collective nature has been lost. The advent of print in 
the Renaissance meant instead the triumph of paper and smaller formats; Sammelbande, howev- 
er, were still frequently created to bring small items together in a single volume, which now be- 
gan to be stored vertically on bookshelves. 


Traditional bibliographical research has largely ignored 
the significance of these collective bindings, while com- 
mercial interests have often ensured disbinding and the 
separation of the parts in order to obtain better prices. 
One proof of the fact is the lack of an appropriate termi- 
nology: miscellany in English, miscellanea in Italian, recueil 
factice in French, Sammelband in German, while in library 
cataloguing it is frequently impossible to understand 
which items are bound together without taking the book 
in hand. A recent shift in perspective has, however, be- 
gun to emphasise the importance of the miscellany in 
the vexed issue of the survival and destruction of books, 
most often by reading. In many instances, it can be 
shown that very rare, frequently unique, copies of early 
printed books and pamphlets remain only because at 
some time they were bound up together with other 
texts; it is not unusual indeed for all the items contained 
in a Renaissance miscellany to be unica, which, if that 
particular volume had somehow been destroyed, would 


16''-century fragments in a parchment binding 


[5] | See Paul Needham, “The late use of incunables and the paths of book survival’, in Wolfenbiitteler Notizen zur 


Buchgeschichte, 29 (2004), pp. 35-59: 39. Ei 
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have been irredeemably lost. In other cases, which also come under the definition of Sammelban- 
de, broadsheets and other ephemeral material have survived due to being placed inside a much 


larger book, sometimes as endpapers. 


This volume presents the first published outcome of a new international, polyglot, multicultural, 
and professionally diverse group of scholars, baptised Sammelband 15-16, which includes book- 
historians, bibliographers, experts in historic bindings, and library conservators from many dif- 
ferent fields and countries, all brought together by a common interest in the history and signifi- 
cance of Sammelbande over the centuries. It is not an organisation, it is not an association, it is 
not found in any specific place, it has no rules, it answers to no one; more than anything else, it is 
an idea, which expresses itself through informal meetings and exchanges of opinions, gatherings 
focused on the book in hand, in order to see what is to be seen. In other words, bibliographical 


freebooting, out to surprise, divert, and disconcert. 


After our first meetings in Utrecht and in Lyon 


in the summer and autumn of 2019, the theme Perdite e 


of Perdite e sopravvivenze del libro antico: il rulo §@ ravvivenze 
delle miscellanee / Pertes et survivances de livres an- de libro antico: 
ciens: le réle des recueils factices / The Survival and il ruolo delle 
Destruction of Early Printed Books: the Role of Mis- miscellanee 


cellanies, was defined by the conference with 


the same title and a trilingual call for papers, Convegno internazionale 
é . : ba P 16-17 settembre 2021 
held in Udine in Palazzo Garzolini di Toppo _ Sala del Consiglio, 
Palazzo di Toppo Wassermann, 


Wassermann of the University of Udine, on 16 “Semone %, Udine 


-17 September 2021. For many of us, it was 


the first conference experience in presence 
DEGL STUDI 
after more than a year’s break due to the Covid DI-UDINE 
DIPARTIMENTO 

DI STUDI UMANISTICI 
E DEL PATRIMONIO 
reno EDEL PATE 


Bi foium 
Stéphanie Rambaud = } 


epidemic. The contents are not, however, a 


precise reflection of what was said at the con- 
ference. Some papers came from the previous 


meetings, some from later ones, some have no 


Sabrina Minuzzi 


link with any of the meetings yet held, but 


Joanna Frofska ster Camilla Peric 


were still very welcome, and all were pro- 
foundly modified by the collective discussions 


and exchanges of thought. In putting every- 


thing together, as well as the valuable set of ee 
a aes ee 7 2 
case studies”, which are key to any under- 
standing of the history of Sammelbande, two “theoretical” essays were commissioned in order to 
open the volume and set forth the case for studying miscellaneous constructs. 


The organisation of the Udine event was entrusted to Amandine Bonesso, who subsequently ed- 
ited the volume and elaborated the indexes of the same, which are wonderfully intricate and 
complex. We thank the many colleagues and friends reached through Sammelband15-16, who 
not only provided papers but worked with us on the revision and improvement of the same. 


Cicero wrote — in indirect speech — that ‘nervos belli pecuniam infinitam’ (Philippicae, V), and the 
same holds true for research. We are therefore grateful to the Dipartimento di Studi umanistici e del 
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patrimonio culturale of the University of Udine, which through funding awarded as one of Italy’s 


100 best higher education departments (Dipartimento di eccellenza, 2018), provided the monies for 


the Udine meeting of 2021, as well as a contribution towards the publication of the volume. Fur- 


ther finance for the same has been furnished by two Italian national research projects Progetto di 
Ricerca di Interesse Nazionale, or PRIN): The Dawn of Italian Publishing. Technology, Texts and Books in 


Central and Northern Italy in the 15th and 
16th centuries (Udine unit: Neil Harris) and 
Transizione o rivoluzione? Per un nuovo para- 
digma della lingua e della letteratura_francese 
tra Medioevo e Rinascimento: versi e prosa, ma- 
noscritti e stampe (Udine unit: Sergio Cap- 
pello), so we are grateful to our colleagues 
of the Catholic University of Milan, Bolo- 
gna, and the LUMSA in Rome, on the one 
hand, and of the State University of Milan, 
Siena, and Turin, on the other, for their 
support in the construction of the project. 
Further financial support comes from the 
Centre Gabriel Naudé of the Enssib in Ville- 
urbanne (Lyon) and its director, Malcolm 
Walsby, who originally conceived and 
launched the Sammelband 15-16 project. 
To him we express a collective thank you 
and the hope that we will continue to 
work together for years to come. 


The Italian version of this introduction fea- 
tures in volume n° 50 of the series “Libri e 
biblioteche”, launched 1993 by Forum, the 
newly founded publishing house of the 
University of Udine. Two members of the 
original editorial committee, Neil Harris 
and Cesare Scalon are still with us; at 
reaching this milestone, we fondly remem- 
ber three who are not: Luigi Balsamo, 


Conor Fahy, and Ugo Rozzo. 


Perdite e sopravvivenze 
del libro antico: 
il ruolo delle miscellanee 


acura dt 
Amandine Bonesso 


HE) FORUM 


Perdite e sopravvivenze del libro antico: il ruolo delle miscellanee, edited by Amandine Bonesso, was pu- 
blished by Forum - Editrice Universitaria Udinese, Udine, in the series “Libri e biblioteche” in 
November 2024 — ISBN: 9788832833737, 414 p., € 30. 


THE SAMMELBAND FLYLEAF 


THE BARCELONA WORKSHOP 


20 OCTOBER 2024 


he Rare Books and Manuscripts section (Fons antic) of the University of Barcelona’s 

CRAI Library houses an impressive collection of manuscripts, incunabula and prints 

that make it one of the largest heritage book collections in Spain. Some 17,500 copies 

of sixteenth-century editions are preserved on its shelves—more than in any other 
library on the Iberian peninsula. Though local production of printed books was modest during 
this period, Spanish booksellers imported imprints from elsewhere in Europe by the barrel full, 
and especially from Lyon and Venice. The trade has been the subject of various studies, but these 
have often concentrated on connections with the great book fair of Medina del Campo rather 
than with Barcelona. With this in mind, a selection of Sammelbande containing imprints from 
Lyon and Venice had been prepared for an in-depth hands-on session that sought better to under- 
stand the presence of French and Italian imprints in historical Catalan Sammelbande. The Fons an- 
tic is the perfect place to undertake such research: the library mainly consists of books that were 
impounded when the possessions of the religious congregations of the province of Barcelona 
were seized after their exclaustration in the aftermath of the 1835 anti-clerical riots—a phenom- 
enon known as the ecclesiastical confiscations of Mendizabal. 


Participants from the project were joined by librarians from the Fons antic as well as some local 
book historians. With different levels of experience and areas of expertise, small groups were cre- 
ated so that they could work together to confront their analyses of the volumes, as we have done 
in previous hands-on sessions. The result was a fascinating session during which a variety of topics 


Comparing Italian editions of Dante’s Comedia from the Fons Antic in Barcelona 


N° 5 - | DECEMBER 2024 PAGE 9 


were analysed. Discussions touched on all aspects of the book, with exchanges devoted to under- 
standing techniques of illustrations, especially about the use of woodcuts versus metalcuts in vi- 
gnettes and ornate letters. The examination of local bindings was of particular importance for the 
understanding of Catalan Sammelbande. Though there were some beautiful mudéjar bindings, typ- 
ical of the first century of print in Spain, the large variety of parchment bindings attracted most 
discussion. Such bindings are a particular feature of the collection and were the commonest form 
of the book from the mid-sixteenth century right up until the end of the eighteenth century, and 
even beyond. 

ee : Time was also devoted to under- 


4 standing the use of books. The pres- 

ence of dirt on specific parts of the 
pages, for instance, led us to discuss 
the ways in which a book could be 
q held by its readers, depending on 
ees their position while reading: sitting 
4 (at a table or not), or standing. The 
z session thus gave the participants a 
DD = chance to further develop a fine- 
tai grained understanding of material 
= “xq details that are abundant in the vol- 
= Jumes of the Fons Antic, since these 
|p have not been heavily subjected to 
restorations, as can sometimes be 


the case in other library collections. 


The workshop was closed by a short exploration 
of a unique case: boxes of sixteenth to eighteenth- 
century title pages that were removed from their 
original volumes in the late nineteenth century, 


when librarians felt the need to make some space 
in the library and get rid of duplicates or of titles 


deemed to be uninteresting for their academic + Ca Dewars Accsioli Florentini yirido@atsimi 


Commentariis,denud in lucem edit 


collections. Tens of thousands of title pages have 


hac poftrema editione [ocos reffitutos habeas, 


oe eer ee racis conferas, facile deprenendes-Nam pra 


noftra hac § cum 
ter verba ae ‘jwconfufa,integras quog Limeas quse Ui prio 


thus survived in boxes that still need to be fully : Ce a Miser realm 

analysed. Despite the loss of the content and the id 
bindings of these books, the title pages still offer a 
wealth of information on book production and 
provenances, and could ultimately lead to recon- 


structing Sammelbande and the lost libraries of 


A LVGDVNI, 
Apyp -IOANNEM ET FRAN vM 
FRELLONIOS, FRATRES 1544 © 


the Barcelona congregations as well as a former 
state of the university library. 


LN) La Region 


Auverg ne-Rhdne-Alpes A lone title page from da 1544 yon imprint Ev 


PAGE 10 THE SAMMELBAND FLYLEAF 


« IN UNO VOLUMINE » 


CALL FOR PAPERS 


SAN DANIELE CONFERENCE - 10-12 APRIL 2025 


fter having tackled in our previous meetings the fundamental questions relating to 

the historical Sammelbande — what are they? what was their purpose? what do they 

tell us? how did they come down to us? — and having set down some basic methodo- 

logical approaches, the forthcoming event goes back to basics and the material ob- 
ject. No theory, no persiflage, just books, or single examples of Renaissance miscellanies. 


The theme of the meeting will be «in uno volumine»: a typical expression of early library 
catalogues referring to the assembly of multiple elements in the same physical container. We in- 
vite proposals relating to individual miscellanies, eventually in multiple volumes but united in 
terms of their binding, or disbound but reconstructed, that tell us about the history and purposes 
of this particular way of making books. There are no geographical limits and we shall be happy to 
consider proposals relating to manuscripts, printed books from any period of a very long Renais- 
sance, and also hybrid solutions. 


The conference will take place in the Biblioteca Guarneriana at San Daniele. This small, but 
famous library, was originally formed with the collections of the humanist Guarnerio d’Artegna 


(1410-1466) and the archbishop and Mterary| historian, Giusto SS (1666- Beals oe in 
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The Biblioteca Guarneriana in San Daniele del Friuli 
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a Renaissance building beside the cathedral of San Daniele, nowadays also home to the city coun- 
cil, it holds 600 manuscripts and over 12,000 printed books, including eighty incunabula and 
about 700 Sixteenth-century books. The incunabula are currently being catalogued and described 
as part of a project entitled “Incunaboli in Friuli” by the Dipartimento di Studi umanistici e del patri- 
monio culturale of the University of Udine, which will include all the libraries holding incunabula 
in the Province of Udine and is due to be published by the university publishing house, Forum. 
Examples of the ongoing work will be presented during the conference. As well as the Biblioteca 
Guarneriana, the meeting will involve the Associazione Italiana Biblioteche (AIB). Alongside the for- 
mal papers, following the standard practice of Sammelband15-16 meetings, there will be one or 
more sessions where there will be a chance to look directly at the books of the Biblioteca Guarneri- 
ana and share information. The involvement of international scholars with many different expert- 
ises often provides valuable information for the libraries and for local librarians, who are encour- 
aged to attend the event. 


This meeting will be the oa” organised by the international Sammelband 15-16 research 
group coordinated by Malcolm Walsby (ENSSIB, Lyon), with the aim of bringing together book- 
historians, bibliographers, binding scholars, palaeographers, codicologists, and librarians, belong- 
ing to different countries and different fields of research, with a common purpose to study the 
Sammelband. It picks up and continues the previous meetings organised by the Dipartimento di 
studi umanistici e del patrimonio culturale of the University of Udine, which took place respectively 
in Udine (16-18 September 2021), of which a volume of essays has just appeared under the aegis 
of the University of Udine publishing house, Forum (Perdite e sopravvivenze del libro antico: il ruolo 
delle miscellanee, edited by Amandine Bonesso), and at Trieste, in collaboration with the Diparti- 
mento di Studi umanistici of the University of Trieste and the Biblioteca Civica “Attilio Hortis”of the 
same city (Miscellanee e collezionismo librario antiquario, 12-13 ottobre 2023). 


i ~~ The organisers will offer board and 
lodging, as well as travel expenses 
for participating scholars who do 
not have access to other funds. 
Those interested in taking part 
should send a proposal, in Italian, 
French, or English, with an indica- 
tion of their name and surname, in- 
stitutional affiliation, email address, 
title of the paper, and brief sum- 
\eS mary (4-6 lines) to Ester Camilla 
Peric estercamilla.peric@uniud.it. 
= If required, please indicate that you 
wish to have your travel costs cov- 
ered. The deadline for proposals is 
the 15" January 2025. 


The conference is proposed and organised by Neil Harris and Ester Camilla Peric of the Diparti- 
mento di Studi umanistici e del patrimonio culturale of the University of Udine, and will take place 
with the collaboration of the Biblioteca Guarneriana of San Daniele. By 
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A UNIQUE COPY OF PETRUS MOSELLANUS’S 
PAEDOLOGIA FOUND... IN A SAMMELBAND 


n edition that is not to be found in reliable repertories and bibliographies after careful 
and thorough search is considered lost by book historians and doubt is often cast over 
the fact that it ever existed. This state of affairs endures until its existence is finally 
proven, generally when it eventually surfaces in a library or a private collection. More 
often than not, it will be found in a Sammelband. 


The Paedologia, a pedagogical treatise by Petrus Mosellanus (Peter Schade, 1493-1524) that enjoyed 
great success as a school text in the early modern period, was printed by Christoph Froschauer in 
Zurich in 1540. This, at least, is what is indicated in the publisher’s catalogues issued by Froschauer 
in 1543, [1548] (itself lost and only known through Conrad Gessner’s transcription in his Pandectae) 
and [1555], where Mosellanus’s Paedologia was listed. In the catalogues, the first number referred to 
the publication date (1540) and the second to the format (in-octavo). 


1543 seed [1548] catalogue (from Gessner’s Pandectae) 


P.Mofellani Pedologia,ex dialogi Chriftoph. Hegendor 
phini. 4.0.8, 


"Tabulz defchematibus Pet.Mofella. 3. 
Padfologia ciufdem, cii dialogis Chri. 


1555] catal ; 
Seen Hegendorphini. 40 .8, 


Entries for Petrus Mosellanus’s Paedologia in Froschauer’s three catalogues of 1543, 1548 & 1555. 


However, no edition with these characteristics is found in secondary sources, including Vischer’s 
bibliography of Swiss printing (Manfred Vischer, Bibliographie der Ziircher Druckschriften des 15.und 
16. Jahrhunderts erarbeitet in der Zentralbibliothek Ztirich, Baden-Baden, Verlag Valentin Koerner, 1991) 
or online repertories such as VD16 or USTC. It was only mentioned by Camillo Rudolphi in his Die 
Buchdrucker-Familie Froschauer in Ziirich 1521-1595. Verzeichniss der aus ihrer Offizin hervorgegangen 
Druckwerke, Zurich, Orell Fussli, 1869 (n. 71), but he probably had just transcribed the entry from 
the 1555 catalogue, as he did not refer to any extant copy. 


Given this evidence, the edition was considered lost. The entries in the catalogues advertising 
Froschauer’s production were the only trace of its existence. However, Natale Vacalebre, (whom I 
thank), recently drew my attention to a record he found in the meta-catalogue Worldcat: an edition 
of the Paedologia with the imprint ‘ex Off. Froschoviana, Tiguri, 1540’. Only one holding institution 
is listed: the Bibliotheque cantonale et universitaire de Fribourg. As Worldcat aggregates data from differ- 
ent catalogues, all references require additional scholarly verification. An exchange of emails and 
photographs with the curator of rare books at the Bibliotheque cantonale, Sara Stefania Lonati (to 
whom I express my gratitude), confirmed that the Froschauer catalogue entry did not refer to a 
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bibliographical ghost, as sometimes happens, but to a real book with shelfmark DB 395 and corre- 
sponded exactly to the “lost” 1540 edition. Most interestingly, the Paedologia is bound in a Sammel- 
band between two other treatises frequently read in sixteenth-century classrooms: Juan Luis Vives, 
Linguae latinae exercitatio (Coloniae Agrippinae, apud Joannem Gymnicum, 1576) and Hermann 
Schottenius, Confabulationes tyronum literatorum (Norimbergae, in Off. Ioannis Montani & Ulrici 
Neuberi, s.d.). The binding dates to the end of the sixteenth century, and the first page shows the ex 
-libris of Sion Jesuits (canton of Valais). 

Confirming the principle that if a rare item is found in a Sammelband, the others might also be ra- 
re, the edition of Vives’s Exercitatio is not listed in VD16 or in USTC, although it has been possible 
to locate two additional copies (one at Munich, Bayerische Staatsbibliothek and one at Basel, Uni- 
versitatsbibliothek). The Confabulationes are similarly absent from VD16 and USTC. Worldcat lists 
six copies, including the one in Fribourg. This time, however, the other five seem to be phantoms: 
those allegedly owned by Swiss 
libraries were probably created by 


the inclusion of the record in the 
Swiss collective library catalogue 
(Swissdiscovery), whereas a check 


PAED OLOv 


GIA PETRI MOS 


LANI PROTEGEN,. IN 
PVERORVM VSVM Con. 


{cripta X audta. Dialo- 
successful. Fribourg’s copy thus gi XXX VIL 


in the catalogue of the Bayerische 
Staatsbibliothek in Munich, which 
is also mentioned amongst holding 


institutions, likewise proved un- 


seems, for the time being, to be 


another unicum, just like the Paedo- DIALOGIPVERILES CHREI 
logia printed by Froschauer. STOPHORI HEGENDOR- 
PHINI XIt, 


The absence of these editions in 
resources such as VD16, which 
looks to offer a comprehensive 
overview of  sixteenth-century 
German imprints, underlines their 
incompleteness and the often inef-_ 


fective nature of communication 


between libraries and repertories. 


It also underscores the importance 


of the ‘Sammelband factor’ in pre- | | 
serving sixteenth-century im- TIGVRI, EX OFFICINA 
EFROSCHOVIANA, ANNO 


rints, and especially textbooks, 
r P y uM, D, XL, 


that once enjoyed widespread suc- 


Cess among contemporaries. 


Ester Camilla Peric Petrus Mosellanus, Paedologia (Zurich: Christoph Froschauer, 1540), 
University of Udine Bibliotheque cantonale et universitaire de Fribourg, DB 395. 


Evij 
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INTRODUCING PROJECT MEMBERS 


NICHOLAS PICKWOAD 


started my research life in 1972 work- 

ing on a PhD thesis at Oxford Universi- 

ty, during which I was introduced to the 

world of descriptive bibliography and 
the making of books. After realising I could 
not earn a living as a hand-printer, I was 
drawn to bookbinding, and by the prospect of 
creating beautiful bindings on the books I 
couldn’t afford to print. I was fortunate 
enough to get an apprenticeship (1974-6) 
with Roger Powell, one of the leading British 
hand-binders, noted not only for his fine 
bindings, but also for his work on the conser- 
vation of early manuscripts, not least the 


Book of Kells. 


My time with him shifted my interest from 

fine binding to conservation, and in that I 

found my ‘vocation’. Shortly after leaving Roger to set up my own workshop, I was appointed Ad- 

viser on Book Conservation to the National Trust and one of my first tasks was to visit the 70+ li- 

braries in their country houses to get to know the books (totalling some 500,000 volumes). It was 

then that my academic and practical interests came together in the way that has dictated my profes- 

sional life ever since. I rapidly realised that the published history of bookbinding concerned only 

fine bindings, and that the vast majority of the books bound in the late medieval and early modern 

period were virtually invisible in the historical record, despite (or because of) their surviving in 
their hundreds of thousands across the western 
world. It seemed to me that there was an im- 
portant history there, waiting to be written, as it 
became clear that these bindings could give in- 
formation not available elsewhere about where, 
when, how and at what cost books were supplied 
to their readers. 


Research in the Houghton Library when I 
worked for Harvard University (1992-5) opened 
my eyes further to the potential of this research, 
a potential that was expanded exponentially by 
the months I subsequently spent working in the 
incomparable collections of the Herzog August 
Bibliothek in Wolfenbuttel, from 1996-98, when 


seemingly each day I would discover new and 
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different binding structures and saw how binders could be identified (though sadly rarely named) 
by small differences in technique. The need to try to consolidate this research and work out ways 
in which describe and record bindings at the necessary levels of detail led to the establishment in 
2007, with my colleague Thanasis Velios, of the Ligatus Research Centre at the University of the 
Arts London. Here we ran not only the conservation project in the library of the Monastery of 
Saint Catherine on Mount Sinai, but also set up a PhD programme in the history of bookbinding 
(the only one in the world, that I know of), and created the on-line Language of Binding thesaurus 
of bookbinding terminology (www.ligatus.org.uk/lob). Following the closure of this flourishing 
research centre by an uncaring university, I have concentrated my time on my own research, most 
recently in Spain. 


The secret of my involvement in the Sammelbande project lies in the name. A Sammelband does 
not become a Sammelband until it is bound, and the study of the bindings is therefore integral to 
our understanding of how these books come to be what we now see. 


Nicholas Pickwoad can be contacted via the email address: npickwoad@paston.co.uk 
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